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Shreveport Historic Preservation Commission
City of Shreveport, Louisiana
Preservation in the City of Shreveport
The City of Shreveport’s Historic Preservation Ordinance was not approved as well as the Shreveport
Historic Preservation Commission was not created to prevent changes in historic properties or historic
districts within the City of Shreveport. The goals of the Ordinance and Commission, are to promote
preservation of the considerable historic properties located throughout the City. The aim of these guidelines is to advise owners in their proposals to repair, retain, maintain and replace-in-kind activities of
their historic properties.
Shreveport Historic Preservation Commission and Design Review
What does Shreveport Historic Preservation Commission and Design Review Provide?
The Design Review is a practical guide to assist the owners of historic properties especially within recognized historic districts within the City of Shreveport in any rehabilitation efforts of their historic properties. The Design Review also provides the process through which the Shreveport Historic Preservation
Commission (HPC) reviews and considers proposed changes to residential and commercial historic
properties within the scope of its specified and implied duties. Likewise, guidelines provide the owners
of historic properties within Shreveport as well as the HPC Commissioners and the senior officials of the
City a workable framework for issuing or denying a Certificate of Appropriateness.
It is the responsibility of the HPC to impartially and thoroughly consider in a timely manner the proposed changes by owners of historic properties and in accordance with the Historic Preservation
Ordinance to issue a Certificate of Appropriateness allowing the change to take place or to clearly and
rationally issue a written denial. Proposed changes may include: alterations to historic structures; new
construction within historic districts; change in use of the historic property; replacement and repair
activities; demolition of historic structures; and the physical move of historic structures within a historic
district or its removal from a historic district.
These guidelines as well as any amendments to them, are applicable but not limited to historic properties
which include buildings, non-building structures, landscapes, and landmarks. These Design Review
guidelines are also applicable to those historic properties:
Design Review Guidelines contain photographic and graphic images of actual buildings and their features to showcase unique architectural design features as an aid in understanding. Maps and a list of
contributing elements for the specific historic district listed on the National Register of Historic Places
and by the State of Louisiana are included as reference in the Guidelines for that specific historic district.
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The Secretary of the Interior’s Standards for Rehabilitation
The Design Review Guidelines used by the Shreveport HPC are contained in the widely accepted Secretary of the Interior’s Standards for the Treatment of Historic Properties with Guidelines for Preserving,
Rehabilitating, Restoring and Reconstructing Historic Buildings and any amendments promulgated by
the Department of Interior. The Secretary of the Interior’s Standards for Rehabilitation (short name) is
widely used by most preservation commissions across the United States and are invaluable prior to any
preservation, rehabilitation, restoration, and reconstruction course of action being taken for a historic
property. The Secretary’s standards apply to historic structures regardless of materials originally used,
construction type or size of structure, original use, structure’s site situation (i.e. landscape features,
streetscape, related new addition, or new construction adjacent to the historic property). Adhering to the
Secretary’s Standards can provide, if the property and preservation activities qualifies, the opportunity to
take advantage of federal and Louisiana historic tax credits as described later in these guidelines.
Historic preservation is normally used generically as an umbrellas term but there are four activities or as
listed in the Secretary of the Interior’s Standards with these four “treatments” for historic properties including preservation, rehabilitation, restoration, and reconstruction. Each of these treatments have
standards established by the Secretary of the Interior.
Although all four treatments apply to historic properties in Shreveport, the treatment of rehabilitation
probably will be the primary activity of preservation efforts within the City and the focus of the adopted
Design Review Guidelines for a specific historic district. Notwithstanding, the HPC will need to make a
judgment call of the suitable type of treatment based on any petition for a Certificate of Appropriateness,
(COA) under its purview. The rehabilitation standards for a specific project need to be applied in a reasonable manner considering economic, technical, and time feasibilities. Of the four treatments, only
rehabilitation “includes an opportunity to make possible an efficient contemporary use through alterations and additions.” The Secretary of the Interior’s Standards for Rehabilitation are reprinted in the
following:
1. A property will be used as it was historically or be given a new use that requires minimum
change to the distinctive materials, features, spaces, and spatial relationships.
2. The historic character of a property will be retained and preserved. The removal of
distinctive materials or alteration of features, spaces, and spatial relationships that
characterize a property will be avoided.
3. Each property will be recognized as a physical record of its time, place, and use.
Changes that create a false sense of historical development, such as adding
conjectural features or elements from other historic properties, will not be
undertaken.
4. Changes to a property that have acquired historic significance in their own right will be
retained and preserved.
5. Distinctive materials, features, finishes, and construction techniques or examples of
craftsmanship that characterize a property will be preserved.
6. Deteriorated historic features will be repaired rather than replaced. Where the severity of
deterioration requires replacement of a distinctive feature, the new feature will match the old
in design, color, texture, and, where possible, materials. Replacement of missing features

6

Shreveport Design Review Guidelines
will be substantiated by documentary and physical
evidence.
7. Chemical and physical treatments, such as sand
blasting, that cause damage to historic materials
shall not be used. The surface cleaning of
structures, if appropriate, shall be undertaken
using the gentlest means possible. Treatments
that cause damage to historic materials will not
be used.
8. Archeological resources affected by a project will
be protected and preserved in place. If such
resources must be disturbed, mitigations measures
will be undertaken.
9. New additions, exterior alterations, or related new
construction shall not destroy historic materials,
features, and spatial relationships that characterize
the property. The new work shall be differentiated
from the old and will be compatible with the
historic materials, architectural features, size,
scale and proportion, and massing to protect the
integrity of the property and its environment.
10. New additions and adjacent or related new
construction shall be undertaken in such a manner
that, if removed in the future, the essential form
and integrity of the historic property and its
environment would be unimpaired.

The Secretary if the Interior is responsible for establishing standards for all
national preservation programs under
Departmental authority and for advising federal agencies on the preservation of historic properties listed or eligible for listing in the National Register of Historic Places.
The Standards for Rehabilitation address the most prevalent form of
preservation: rehabilitation. Rehabilitation is defined as the process of restoring a property to a state of utility
through repair or alteration, which
makes possible an efficient
contemporary use while preserving those
portions and features of the property
which are significant to its historic,
architectural, and cultural values.
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Historic Preservation and Sustainability
Shreveport is a historic city containing a rich variety of residential and commercial architectural styles
reflected in its neighborhoods and in the handful of designated historic districts. The historic residential
architecture in Shreveport includes designs ranging from those in vogue from the late 19th to 20th century architectural styles with sizes ranging from turn-of-the-century Queen Anne-style urban mansions to
shotgun shacks to Craftsman to Ranch to International among many architectural design styles used and
with construction material ranging from brick to wood to stucco. As can be imagined these differing
styles of residential architecture have features that range from decorative embellishments (like most Victorian styles of the late-nineteenth century) to more styles of simplicity like seen in the Craftsman style
of design. Having a basic knowledge of these styles and their distinguishing design features will assist
guide preservation and assist decision-making in the treatment of these historic buildings.
Historic Preservation Promotes Quality of Life
Quality of life comprises many facets of a livable community. Historic buildings embody a city’s past,
differentiating it from that of another place. The feeling of distinctiveness gives a community a strong
sense of place. Historic buildings often house the cultural and consumer activities associated with quality of life, such as visiting museums, attending theaters, using libraries, and eating and shopping in
unique establishments. Historic buildings are often clustered in a pedestrian-friendly location that is
conducive to efficient access to employment, education, recreation, entertainment, shopping and services. Further, preserving residential and commercial historic buildings is environmentally responsible
and helps prevent costs associated with rural development and sprawl. Shreveport has been recognized
nationally for its unique character and quality of life.
Historic Preservation is “Green”
The greenest buildings with the least impact on the environment are those that already exist. Historic
buildings embody energy that was expended in the past – the energy put forth to make the bricks, lumber, and details. Debris from demolition makes up 25% to 30% of all materials discarded in landfills
each year (www.thegreenestbulding.org). Demolishing sound historic buildings is wasteful of the building’s inherent materials and strains the limited capacities of landfills. Demolishing a 2,000 square foot
building results in an average of 230,000 pounds of waste. Preservation and rehabilitation precludes this
wasteful loss of materials. Preserving and recycling an existing historic building has less negative impact on the environment than new construction. In addition, historic buildings were designed to be energy efficient and can be upgraded to increase energy conservation.
Historic Buildings Often Last Longer Than New Ones
The life expectance of rehabilitated historic buildings may well be longer than that of new structures.
Many buildings constructed in the second half of the twentieth century do not compare in structural
soundness or quality of materials of historic buildings. For this reason, many buildings constructed today will pose rehab problems in a few decades.
Historic Preservation Supports Taxpayers’ Investments
Economic development in downtown and inner-city neighborhoods encourages responsible use of existing resources and infrastructure. Commitment to revitalization and reuse of historic commercial areas
and neighborhoods may be the most effective act of fiscal responsibility a local government can take.
Sprawl studies have proven over and over that the cost of
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infrastructure required in suburban development exceed the tax revenue returned by the development.
Historic preservation bridges private and public investments.
Historic Preservation Increases Property Values
Studies across the country show that property values in designated National Register or local historic
districts either stabilize or increase. Many times these increases are greater than surrounding neighborhoods which may have similar architecture but do not have protective overlays.
Historic Preservation Creates Jobs
Rehabilitation and revitalization projects create thousands of jobs annually, and historic rehabilitation
creates more jobs than new construction. Rehabilitation projects are more labor intensive than new construction. In new construction generally half of all expenditures are for labor and half are for materials.
In a typical historic rehabilitation project, between 60 and 70 percent of the total cost goes toward labor,
which has a beneficial ripple effect throughout the local economy. Labor for preservation projects –
carpenters, electricians, plumbers, sheet metal workers, roofers, painters – are nearly always hired locally. And local wages are spent locally. In addition to construction, historic preservation also generates
jobs for architects, accountants, attorneys, engineers, preservationists, real estate brokers, artists and others. Also, the materials used in preservation projects are much more likely to be purchased locally,
whereas materials for new construction are often purchased elsewhere. Further, with a lower materialsto-labor ration, fewer new resources are demanded by rehabilitation projects than in new construction.
Rehabilitation of existing resources, in addition to placing focus on downtown development, also tends
to encourage local entrepreneurs to establish businesses in these buildings. Thus, historic preservation
has a compounding effect on local economy and quality of life.
Historic Preservation Encourages Tourism
Historic architecture attracts visitors to cities. Heritage tourism, or tourism which focuses on historic
areas and sites, is one of the rapidly growing segments of the tourism industry. Preservation in a city’s
historic landscape translates into tourism revenue. The distinctive history, culture, and landscape of a
city attracts visitors to a unique experience. The influx of tourists creates jobs and brings revenue to the
community. The quality and quantity of the historic architecture in Shreveport provides opportunities to
enhance tourism in the city. Design guidelines encourage historic rehabilitation that is authentic and
reinforce historic character, making destinations attractive to tourists. Shreveport’s historic character
and special events attract tourists each year and these tourists add dollars to the economy of Shreveport/
Caddo Parish. These dollars come to the city and parish in the form of taxes and wages resulting from
sales and employment in tourism based jobs.
Historic Preservation Supports Taxpayers’ Investments
Allowing downtown and inner-city neighborhoods to decline is financially irresponsible. Shreveport has
made a significant investment in infrastructure such as sidewalks, lights, water and sewer lines, telephone and electrical lines, gutters and curbs, and roads and streets. It this infrastructure is underutilized,
it wastes taxpayer’s dollars. Reusing historic buildings means reusing existing public infrastructure.
Commitment to revitalization and reuse of historic neighborhoods may be the most effective act of fiscal
responsibility a local government can make.
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Tax Credit for Rehabilitation
Current tax credits as per HPC webpage.
“Certificate of Appropriateness Applicability Decision Matrix on Shreveport Historic Preservation
Commission webpage”.
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Residential Architectural Styles and Building Types

Victorian Houses
1860-1900

The term “Victorian Style” is not actually a style, but a period of history from about 1840-1900.
The long reign of Britain’s Queen Victoria lasted from 1837-1901 and, in the most sense, this span of
years makes up the Victorian era.
There are many varieties of Victorian houses. This guide focuses on the four styles that the Highland

Historic District most prominently features: Queen Anne, Folk Victorian, Stick, and Shingle. Most
Victorian styles are loosely based on Medieval prototypes. Multi-textures or multi-colored walls, strongly asymmetrical facades, and steeply pitched roofs are common features. Most Victorian styles tend to
overlap each other, giving a mixture of detailing with few examples having one distinct style.
11

Queen Anne, circa 1880-1910
The emergence of the Queen Anne style coincided with the rise of balloon framing and mass production
of wood ornamental features. These developments allowed for extravagant house plans with asymmetrical floor plan, corner towers, and wrap-around porches with exuberant details. Queen Anne houses
may have highly detailed spindling, oriole or stained glass windows, roof cresting, wood shingle siding,
corbelled brick chimneys with chimney pots, and irregular roof plans. Queen Anne style houses are often painted in rich, contrasting color schemes.

Identifying Design Features:
 Frame construction
 Asymmetrical floor plans
 Highly decorative wooden elements and detailing
 All wood or first floors of stone or brick with upper floors of stucco or wood shingle-type siding
 Pronounced turrets and / or towers with or without corner bays
 Wrap around prominent porches with spindle-like railing and supporting elements
 Roofs: steep and cresting; prominent hips and ornamented gables some with second-storied projections; irregular roof planes
 Prominent chimneys including corbelled brick chimneys with chimney pots
 Banks of casement windows
 Highly decorative details mostly wood but includes stone, brick, stain glass
 Exterior colors of rich, contrasting color schemes.
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The Lewis House (c. 1900)

675 Jordan Street
One of Louisiana’s finest examples of Queen Anne Revival Style homes, The Lewis House is a strongly
vertical two story featuring a prominent turret. The house is covered in various types of shingle
treatments (seen on the upper section of the turret) and a small, but elaborately worked Eastlake porch.
14

The Sewall House
(c. 1899)
1705 Irving Street
This one story Queen
Anne proudly displays
its beautiful wrapa-

round porch containing
very detailed woodwork, including lacelike spandrels, and
spindlework posts. The
front pediments feature
an intricate cedar shake
design.

419 Olive Street
This house features a wraparound porch with beautifully
ornate woodwork and spindlework posts. The tall chimneys

and cedar shingles featured on
the pediments are indicative of

.Davidson House (1899)
654 Wichita Street
The asymmetry of the roof line
is a complex combination of
shapes, a typical design feature
of Queen Anne. The wraparound
porch features free classic col15

636 Jordan Street (c. 1900)
The steeply pitched roof with dominant front face
gable pattern and asymmetrical façade with fullwidth porch define this house as a late Queen
Anne.

1923 Highland
This hipped roof has lower cross gables which
is among the distinctive features of a Queen
Anne house. The wrap around balloon porch
supports the curved flat roof with tapered columns on cast concrete/stone pedestal bases.

1842 Irving Street
The most noticeable
feature of this house is
its tower (turret) that is
located in the front.
The front porch displays
ornate spindlework
while the doors and
windows have simple
surrounds, typical of the
Queen Anne style.
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The Noel House (c. 1900)
555 Herndon Street
Like 35 percent of Queen Anne houses, this porch features free classic columns, which are raised on pedestals and
grouped in units of two. This subtype became common after 1890. This house’s subtype has much in common
with some early asymmetrical Colonial Revival houses.

The Queen Anne style merged with the Colonial Revival, producing houses that were more symmetrical
with classical detailing like fluted columns rather than turned porch posts. Around 1910, the nationally
popular Craftsman style brought a proliferation of bungalows. The Queen Anne Style remained a popular choice for new housing until around 1910, when the Colonial Revival Movement began to gain momentum. The choice of house styles now reflected the desire to return to a less complicated life. The
Colonial Revival styles did include some of the comfort and features of the Queen Anne style, such as
larger windows, open floor plans, closets, convenient well-equipped kitchens, and porches, but the excessive ornamentation and complex shapes were eliminated.
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Folk Victorian, circa 1870-1910
This style is defined by the presence of Victorian decorative detailing on simple folk house forms, which
are generally much less elaborated than the Victorian styles that they attempt to mimic. The details are
usually of either Italianate or Queen Anne inspiration and occasionally the Gothic Revival. The primary
areas for the application of this detailing are the porch and cornice line. Porch supports are commonly
either Queen Anne type turned spindles or square posts. In addition, lace-like spandrels are frequent.
When boxed, brackets are commonly found along the cornice.

The Industrial Revolution was picking up steam when these houses were built,
making all sorts of architectural details more affordable. Buildings like these were
made in factories in parts, sold in catalogues, like Sears-Roebuck, and shipped all
over the United States.
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Identifying Design Features:
 Front-gable roof
 Flat, jigsaw cut trim
 Porches with spindlework detail (turned spindles and lace-like spandrels)
 Symmetrical or Gable Front & Wing Facades
 Cornice-like brackets
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501 Egan Street
The size and front
gable roofline of this
house define it as a
Folk Victorian. This
subtype is gable
front and wing.
There are subtle
Victorian details on
the porch such as the
turned balusters in
the railings and the
Queen Anne-style
balloon porch. The
intricate spindle
work on the screen
door further classifies it into this style.

522 Egan Street
Although this house
has been altered by
taking down the
spindlework, there
are still remaining
Victorian features
that define this
house as a Folk
Victorian, such as
the roofline and
balloon porch in
addition to its small
size.
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1820 Gilbert Drive
The basic structure of
this home has some
Victorian features
remaining such as the
gable front and wing
construction with free
classic columns on
the porch.

1709 Highland
Avenue
This gable front and
wing roof subtype
has spindlework
posts supporting the
porch. The simple
pane windows with
simple surrounds
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Victorian Stick Style, circa 1860-1890
Although it is called a “style,” Stick Style is more of a decorative treatment applied to exterior walls
than an architectural style. It aims to imitate medieval construction techniques. The term “stick” is a
kind of shorthand for half-timbered, which were homes made half out of wood and half from another
material such as plaster. Stick Style buildings characteristically have wooden wall cladding which is interrupted by patterns of horizontal, vertical, or diagonal boards.
The difference between Stick Style and Tudor Revival is that Stick Style almost always refers to a plain
square or rectangular wooden structure.

Identifying Design Features:
 One or more front-facing roof gables, typically with decorative trusses
 Overhanging eaves, usually with exposed rafter ends
 Wooden wall cladding interrupted by patterns of horizontal, vertical, or diagonal boards known
as “stickwork”
 Patterns of wood siding and shingles may be applied in shapes made by stickwork
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The Logan Mansion (1897)
725 Austin Place
The characteristic detail of Stick
Style is evident in the half-timber
decorations in the dormers on this
house. What distinguishes this
home as Stick and not pure Queen
Anne is its multi-level rooflines and
the intricate stickwork that mimics
exposed internal structure of the
home.

The Olgilvie-Wiener House
(1896)

728 Austin Place
The stickwork on this house is
mostly confined to the surrounds of
the windows, within the dormers,
and is also prominent on the tower.
There are many front-facing
dormers, also common of Stick
Style.

The Christian-Hamel House
(c. 1883)
The defining stick detail in this
house is mostly featured in the
front facing dormer. The
characteristic dual-level porch is
visually very dramatic.
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Victorian Shingle Style, circa 1880-1910
Unlike preceding 19th century styles, the Shingle does not emphasize decorative detailing at doors,
windows, cornices, porches or on wall surfaces. Instead it aims for the effect of a complex shape
enclosed within a smooth surface (the shingles exterior) which unifies the irregular outline of the house.
The Shingle style, like the Stick and spindlework Queen Anne, was a uniquely American adaptation of
other traditions. Its roots are threefold: from the Queen Anne it borrowed wide porches, shingles
surfaces, and asymmetrical forms, from Colonial Revival it adapted gambrel roofs, rambling
lean-to additions, classical columns, and Palladian windows, and from Richardson Romanesque it took
an emphasis on irregular, sculpted shapes, and Romanesque arches. The Shingle style was an unusually
free-form and variable style; without the shingle cladding it would be difficult to relate many of its different expressions.
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Identifying Design Features:

Single, large roof, such as a gamble or hip roof

Shingles on not just the roof, but on the wall surfaces themselves

Windows are small and multi-paned and are often grouped in pars or triples

Shingle style buildings have a rather monochrome appearance since the shingles are unpainted
and uniformly cover most exterior surfaces

Resembles the Queen Anne style, but it lacks the abundant decorative details

First floor walls may be shingles, or of stone or brick

25
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610 Herndon Street
Wide porches borrowed from the
Queen Anne style, are supported classical columns and the second level balloon shaped porch base covered with
shingles. Roofs were often covered
with the same shingles as the exterior
walls, although many roofs have been
replaced long since

628 Topeka Street
This shingle home displays a unique wrap-around
front porch. The entire house, as well as the post are
completely covered with cedar shingles. This house
displays a good example of both a gambrel roof
(rear) and a high pitch hip roof in the front.

1602 Creswell Avenue
Shingle style homes also featured
millwork, but strove for a subtle,
seamless continuity between the
inside and the outside. Shingle
style homes were nearly always a
single color. The intent of these
homes to blend into the countryside. Palladian windows and
classical columns were also borrowed elements from earlier
styles.
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Eclectic Houses
1880-1940
The Eclectic movement draws on the full spectrum
of Western architectural tradition—Ancient
Classical, Medieval, and Renaissance Classical.—
for stylistic inspiration. Unlike Victorian houses,
which were dominated by free mixtures of styles,
Eclectic houses are relatively pure copies of
domestic architecture as built in Various European
countries and New World colonies.
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ENGLISH AND ANGLO-AMERICAN PERIOD HOUSES
Colonial Revival, circa 1880-1955
After 1900, Americans embraced their colonial roots, popularizing the Colonial Revival style in architecture. The simplicity and symmetry of the Colonial Revival style represented a change from the irregular, ornate designs of the Victorian era. Also, exterior colors were restrained, unlike the bold, contrasting hues of Queen Anne style houses. Typically a Colonial Revival house will have a central entry
flanked by symmetrical bays. Entries often feature classical columns of pilasters.
Colonial Revival style marked the end of the Victorian period in architecture. The Colonial Revival
style is based loosely on Federal and Georgian house styles, and a clear reaction against excessively
elaborate Victorian Queen Anne architecture. Eventually, the simple, symmetrical Colonial revival style
became incorporated into the Foursquare and Bungalow style houses of the early 20th century.
The English Colonial Revival, which resulted in a national architectural vocabulary, was a movement
with roots in Victorian-era Boston and Philadelphia. The “revival” encompassed every sort of replica
and free adaption of styles from the colonial, Federal, and Greek Revival periods.
Some Subtypes of the Colonial revival House Style


Dutch Colonial—Two-story house made of clapboard or shingles with a gambrel roof, flared
eaves and a side entry floor plan



Garrison Colonial— The second story protrudes, the first story is slightly recessed.



Saltbox Colonial—Like the original saltbox homes from colonial times. A Saltbox Style Colonial
revival has two stores at the front and one story at the rear. The gable roof covers both levels,
sloping sharply down in the rear.



Spanish Colonial—Low-pitched ceramic tile roof, stucco walls, eaves with little or no overhang,
wrought iron, and windows and doorways with round arches.
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Identifying Design Features:

Accentuated front door, normally with decorative crown

Doors commonly have overhead fanlights or sidelights

Façade usually shows symmetrically balanced windows and center door

Windows with double-hung sashes, usually with multi-pane glazing
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552 Wilkinson Street
This Colonial Revival
house has Georgian influence, reflected in its full
hipped roof. The entry
door features an arch
above, supported by two
fluted columns, sidelights,
and an overhead fan
molding. The house also
features double hung sash
windows.

500 Block Egan Street (top)
& 905 Dalzell Street (bottom)
About 10 percent of Colonial Revival
styles have gambrel roofs. Most are
one story with steeply pitched gambrels containing almost a full second
story of floor space; these have either
separate dormer windows or a continuous shed dormer with several windows.
A full-width porch may be included
under the main roof line or added with
a separate roof. This subtype is know
as Dutch Colonial, but very few
examples closely follow early Dutch
precedent.
From about 1895 to 1915 the most
common form has a front-facing gambrel roof, occasionally with a cross
gambrel at the rear. These are influenced by the typical gambrels of the
earlier Shingle style houses. Side gambrels, usually with long shed dormers,
became the predominant form in the
1920s and 1930s.
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American Foursquare, circa 1895-1935
The American Foursquare house type has its roots in the Colonial Revival style but may also feature
Craftsman elements. American Foursquare designs feature rectangular or square plans with hipped
roofs, and one-story porches on the primary façade. Porches often have square or Tuscan columns and
eaves often feature modillion blocks or brackets. The roofline on the primary façade often displays a
hipped dormer with windows.
Identifying Design features:
 Rectangular or square design
 Typically two and a half stories high
 Central dormer
 Hipped roofs
 Large front porch with wide stairs
 Arched entries between common rooms
 Porches often have square or Tuscan columns
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804 Wilkinson

917 Dalzell

The upper screened in porch, sometimes called a “sleeper porch” provided
comfortable sitting or sleeping. The
screened area has intricate woodwork
and railings for added architectural interest. The symmetry of the front entry
door with windows balance each side on
both upper and lower levers. The dormer on top of the hipped roof is typical
of the American Foursquare style.

The upper screened in porch,
sometimes called a “sleeper porch”
provided comfortable sitting or sleeping.
The screened area has intricate
woodwork and railings for added
architectural interest. The symmetry of
the front entry door with windows
balance each side on both upper and
lower levers. The dormer on top of the
hipped roof is typical of the American
Foursquare style.

817 Wilkinson Street

The American Foursquare house type has
its roots in the Colonial Revival style but
may also feature Craftsman elements.
American Foursquare designs feature
rectangular or square plans with hipped
roofs, and one-story porches on the primary façade. Porches often have square
or Tuscan columns and eaves often feature modillion blocks or brackets. The
roofline on the primary façade often displays a hipped dormer with windows.
American Foursquares often incorporate
handcrafted woodwork, unless purchased
from a catalogue. This style’s foundation
is from the colonial period, has elements
of Victorian and other Revival Styles,
and is also sometimes called Transitional
Period.
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Neoclassical, circa 1895-1955
Around the turn of the twentieth century, there developed a renewed interest in Classical architecture.
The buildings of the 1893 World’s Columbian Exposition held in Chicago were largely the influence of
this embrace of the classical ideals of order and balance. Such sensibilities were in stark contrast to the
flamboyance and asymmetry that characterized Victorian styles. Photographs from the exposition were
widely distributed across the country, thus making the Neoclassical style a fashionable trend in
commercial and residential architecture. One-story Neoclassical cottages, a common subtype, usually
have hipped roofs with prominent central dormers. The colonnaded porch may be either full-or partial
width and may be included under the main roof or have a separate flat or shed roof.
Identifying Design Features:

Large columns, typically with Ionic or Corinthian capitals

Elaborate entrance: Decorative surrounds on doorways including pediments, sidelights, transoms

Full-Height Entry Porch

Rectangular, double-hung sash windows

Side-gabled or hipped, medium pitched roofs (front gabled buildings are uncommon)

Windows double hung sashes. Multiple lights upper and lower, or upper with a single pane below.

Wide variety of different window configurations including paired, triple, bayed or arched
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1524Stephens Street
This façade dominated by full-height porch with roof supported by classical columns with Ionic capitals. This
example has a curved, semi-circular entry porch.
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615 Jordan Street
In this example, the fluted columns with
Ionic capitals support a flat roof and
upper porch. Note the Federal style
arched-framework around the entry
door.

704 Wilkinson Street.
This house is an example of the fullfaçade porch subtype, in which a
colonnaded porch occupies the full width
and height of the façade and columns
support a flat roof.
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1524Stephens Street
This façade dominated by
full-height porch with roof
supported by classical columns
with Ionic capitals. This
example has a curved,
semi-circular entry porch.

546 Egan Street
This is another Neoclassical home that
also displays a full-height entry porch
supported by a pair of columns with
Ionic capitals. The upper half of the
porch features a screened in porch.
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Tudor Style, circa 1890-1940
The Tudor Revival style was based loosely on Medieval architecture. Its popularity in American residential neighborhoods arose in the early twentieth century. The house plans often feature cross gable,
high-pitched roofs. Exteriors can be of stucco with false half-timbering, brick veneer, or weatherboard
siding. A typical representation of the Tudor Revival features a gable-front projecting bay with arched
entrance. Tudor revivals may feature an entrance tower. Windows may be double-hung wood sash or
multi-light casements.

Design features:
 Highly pitched roof, often cross gabled
 Entrance is in a projecting bay with a gable front roof
 Entrance may have an arched door
 Examples may include a tower
 Windows may be multi-light wood sash or casements
 Exterior wall chimney on façade.
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856 Wilkinson Street
Note the detailed single dominant
mid-façade gable roof. The second
story of the entry displays
decorative half timbering supported
by wood posts that create a front
porch. The arched front door is an
identifying feature.

360 College Street
This example with the dominant front
gable capped by a hip, sometimes referred
to as Germanic cottage.

354 Olive Street
By 1920, brick veneering became
the preferred wall finish for even the
most modest Tudor cottage. Large,
elaborate chimneys are commonly
placed in prominent locations on the
front or side of the house. The
lower part of the chimney is
decorated with complex masonry
patterns. Multiple chimney shafts
and ornamental pots are common.
This example features a screened
porch.

39

MEDITERRANEAN AND SPANISH PERIOD HOUSES
Italian Renaissance, circa 1890—1935
Identifying Design Features
 Low-pitched, hipped roof
 Widely overhanging eaves, supported by decorative brackets
 Roof typically covered by ceramic tiles
 Upper-story windows smaller and less elaborate than windows below
 Commonly with round arches above doors, first story windows, and porches
 Entrance area commonly accented with small classical columns or pilasters
 Usually symmetrical façade
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Henry Walker, Sr. House (1923)
906 Wilkinson Street
This house is a pure example of Italian Renaissance architecture. The symmetrical façade has a centered door and
flanking windows, all surrounded by round arches. The brackets beneath the eaves along with the red ceramic roof
tiles are also indicative of Italian Renaissance.
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NE corner of Robinson Place & Creswell Avenue
The Wales Apartments were Shreveport’s first large apartment building with 30 units, constructed in 1930, Today
it provides housing for veterans. The low pitched roof supported by wide overhanging eaves supported by
decorative brackets, as well as the arched openings in the center indicate the Italian Renaissance style.
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254 Rutherford Street
The roof except when flat, are typically covered in ceramic clay tiles and commonly have broad overhanging,
boxed eaves, normally the eaves have decorative brackets beneath. Italian Renaissance often have similar details
that resemble Georgian or Federal inspired examples of the contemporaneous Colonial Revival.
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Mission, circa 1890-1920
Historic mission churches built by Spanish colonists inspired the turn-of-the-century house style known
as Mission, Spanish Mission, Mission, or Mission Revival.
Celebrating the architecture of Hispanic settlers, Mission revival style houses usually have arched dormers and roof parapets. Some resemble old Spanish mission churches with bell towers and elaborate
arches.
The Mission Revival Style was an architectural movement that began in the late 19th century for a colonial style’s revivalism and reinterpretation, which drew inspiration from the late 18th and early 19th century Spanish missions in California. The elements consist of Mission-shape roof parapets, wide overhang eaves with decorative brackets, red clay tile roofs and arched doorways.
Identifying Design Features:

Simple, smooth stucco or plaster
siding

Broad, overhanging eaves

Exposed rafters

Low-pitched hipped or gabled tile
roof

Roof parapets

Large square pillars

Twisted columns

Arched entry and windows

Covered walkways or arcades

Round or quatrefoil window

Restrained decorative elements of
tile, iron and wood
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340 College Street
This example of Mission
style façade centered in the
front of this apartment
complex. The quatrefoil
window at the top
resembles a bell tower
indicates it’s style. Twisted
cement columns placed on
each side of the arched
entry. Double hung
windows grouped together
are typical features .

644 Herndon Street
Hillman House
This house display a typical
Mission Revival parapet
with wall ornament
detailing the windows,
parapet and arched entry
porch. About half of
Mission houses have
balanced, symmetrical
facades. These are most
commonly of simple square
or rectangular plan with
hipped roofs.

1311 Louisiana Avenue
This commercial building
displays a Mission style dormer
that in symmetrically display in
alignment with the entry door.
Decorative brickwork and tiles
along the front and coping give
this building its features and
style.
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MODERN HOUSES
Craftsman/Bungalow, circa 1905-1930
Craftsman houses were inspired primarily by the work of two California brothers, Charles and Henry
Green who practiced together in Pasadena from 1893-1914. About 1903 they began to design simple
Craftsman-type bungalows. The style is characterized by low pitch gable or hipped roofs, often with
dormers on the main façade. Dwellings typically have large broad porches that usually extend across the
façade and are often supported by tapered columns resting on stone, brick or frame piers.
Identifying Design features:
 Low-pitched, gabled roof (occasionally hipped)
 Wide, unenclosed eave overhang
 Roof rafters usually exposed with decorative false beams
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741 Wilkinson
Columns for supporting the porch
roofs are a distinctive and viable
detail. Typically short, square upper
columns rest upon more massive
piers, or upon a solid porch
Balustrade.

2507 Highland

Low pitched roof lines, gabled roof
and deeply overhanging eaves.
Exposed rafters or decorative
brackets under eaves. Tapered,
square columns supporting roof
Mixed materials throughout structure.

302 Columbia
This a typical two-story design. Note
the matching roof-support columns and
gables over the entry porches entry centered.
4-over-1 or 6-over-1 double hung windows.
Windows are grouped for greater sunlight and for greater ventilation.
Deeply overhanging eaves, exposed
rafters or decorative brackets under
eaves.
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Modernistic, circa 1920-1940
Identifying Design Features:
 Smooth wall surface, usually of stucco
 Flat roof, usually with a small ledge (coping) at roofline
 Horizontal grooves or lines in walls
 Façade usually asymmetrical
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725 Jordan Street
The mid-city Motor
Hotel is a good
example of the
Modernistic style due
to its flat roof and
small coping at the
roofline. Granite
columns support the
entryway.

1707 Line Avenue

This example of
Modernistic style was built
by Shreveport Architect
Seymour Van Os for
Congregation Agudath
Achim in 1938 to 1980.
Masonic Temple
1805 Creswell Ave.
Below is another example of
Modernistic style. The flat
roof with the small ledge
coping at the roofline and
smooth wall surface identify
this style. Glass block in
between the curved entry
brickwork give this building its style.
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International, circa 1925-Present
Identifying Design Features:

Flat roof, usually without a ledge (coping) at roof line

Windows set flush with outer walls

Smooth, unornamented surfaces with no decorative detailing at doors or windows

Façade composition commonly includes large window groupings, often linear, and expanses
of windowless wall surface

Unified wall cladding, commonly asymmetrical

Simple, underplayed windows (often casements) were preferred. Can be metal or simply detailed wood, generally flush with the wall and often grouped into horizontal ribbon windows
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222 Jordan Street
This avant-garde and primarily architect-designed style is relatively rare. This example displays wood board cladding and metal windows.
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Highland Historic
Commercial Buildings

1301 Louisiana Avenue
This building c. 1913 as a grocery by the Jouette family who llived upstairs above the grocery store.
The intricate brickwork, brick columns, large double sash windows are original. The “ghost “ sign,
Jitney Jungle, from 1920 is still remaining on the building and is a “poster boy” example for historical
preservation signage.
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Once a neighborhood
fire station has now a
residence. The original
brickwork , wood door
and gas side lamps give
this building a cozy
home.

The high pitch roof ,
dormer windows indicate
the Victorian period. This
building served as a family
neighborhood grocery store
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Top Photo: 1719 Creswell Avenue, St.
George Greek Orthodox Church, built in
1935, is exemplary of the historic Greek
masonry.
Second Row: (left) 1006 Highland Ave. is
now Brentwood Hospital, once formally
known as highland Hospital,. Built 1917
on site occupied by a defensive battery during Civil War. Highland Hospital occupied
the buildings until 1991. the older part is
oldest remaining hospital structure in
Shreveport.
(right) Noel Methodist Church, 520 Herndon, c.1906
Third Row: (left) St. John Berchmans
Cathedral, 939 Jordan Street,, C.1928
(right) First Presbyterian Church,
900 Jordan Street, c. 1925
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Design Guidelines for
Highland Historic District
Properties
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R1.0: Architectural Design Features, Details
and Elements
Design Standard: A building’s historic character is defined not only in its cultural significance to the
community but also in its architectural value. Its architectural value is heavily influenced by the design
features that characterize the architecture’s style, character, craftsmanship, and materials used. These
architectural stylistic elements contribute to the building’s character and should not be removed or concealed. If repair or replacement is necessitated, then this treatment should match the original as closely
as possible in material, design, color, texture and craftsmanship.
Design Guidelines:
R1.1: Retain building’s historic integrity and character by preserving and maintaining
historic architectural features, details, and elements. Do not r emove, cover , or conceal
original architectural designs. Use proper care and prudent degree of maintenance of
architectural features, details, and elements to ensure longevity of the architectural features,
details and elements as well as the historic structure itself.
R1.2: Prolong the lifespan of the architectural features, details and elements by proper
cleaning. The gener al r ule of thumb is that cleaning is done for ser ious staining and per
formed with water, mild detergent and brushes. Complicated cleaning situations warrant
consultation with an architectural conservator, historic architect or contractor with extensive
experience cleaning historic structures.
R1.3: Adding architectural features, details and elements to a historic structure where
none historically existed alters compromises the building’s historic character and
integrity. Introducing new features, details and elements alters the structure’s historic
architectural style and appearance.
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R1.4: If replacing missing or severely damaged historic architectural features, details and elements then match the replacement to the original in design, proportion, detail and intent. Replication with the same original materials is desired. Original features, details and elements can be discerned
through physical evidence, vintage photographs, original architect’s drawings and plans and other appropriate graphics. Whenever, no such items exist, then it is appropriate to replace with a design keeping
with the historic architectural style and context of the structure and its time period. When the situation
necessitates, the substitution of original materials can be considered if the substitute match the original
detail in appearance. Use of substitute materials is appropriate where they are not readily seen by the
public from the street view.
R1.5: When repairing historic structures, use methods and materials allowing historic appearance to be retained. For decayed wood featur es, details and elements, apply epoxy to str engthen
damaged areas and fill in small openings. For larger areas of decayed wood, prudently cut out damaged
areas and pieced with new wood in the gap. For metal features, details and elements with light to moderate corrosion, careful hand scraping or chipping or use of a wire brush are appropriate to remove rust
and damaged paint. If the corrosion is heavy and extensive consult an architectural conservator, historic
architect/designer or a contractor with extensive experience in cleaning historic structures to determine
the appropriate treatment. Extra care needs to be exercise if using methods of low pressure grit or sand
blasting, flame cleaning and potentially hazardous chemical treatment and it is required to properly cover adjacent historic features, details and
elements like wood, glass, stucco, and
bricks during using these more advanced treatments. Prime and Paint
metal pieces immediately after rust,
corrosion or old paint removal. Epoxies may be used to fill small gaps.

This Victorian period porch is
under construction using appropriate materials to restore damaged or missing areas such as the
steps, post with ball tops, and
spindle railings.
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R2.0: Respecting Streetscapes and Site
Features
Design Standard: Preserve and retain the design features, details and elements of the physical surroundings or site of the historic residential building including landscaping. Ensure the site and its landscape setting of the historic building are compatible with the historic context of the building itself,
streetscape, and area.
The overall character of the Highland Historic District is defined no only by the historic buildings and
their sites, but also by the network of streets, sidewalks, planting strips, and alleys that connect and relate those buildings and sites. The surface materials, dimensions, topography, and pattern of streets,
sidewalks and alleys in the historic districts all play a role in establishing the district character. Public
right-of-way features such as trees, streetlights, benches, ground cover, sidewalk paving patterns, curbs,
and gutters contribute to a district’s character, as do necessary transportation and communication features, such as utility lines and poles, transformers, traffic signs and transit stops. Consequently, maintaining the distinctive visual ambiance of a district requires attention to its streets and alleys and their
features.
The presence of tree canopies and alley’s varies within districts as do topography and sidewalk placement. Streets in the commercial historic districts incorporate broader sidewalks, a more formal spacing
of streets trees, and substantially fewer planting strips than those in the residential districts. One unifying characteristic of the districts is their pedestrian-friendly nature. Maintaining this quality requires
thoughtful accommodation of current vehicular traffic needs in ways that continue to encourage rather
than discourage pedestrian traffic.
Things to Consider As You Plan
Routine maintenance and repair of the public right-of-way and alleys should be undertaken with an understanding of the importance of preserving a district’s distinctive features. For example, care should be
taken to prune street trees appropriately, retain curbing, and preserve concrete sidewalks.

Early neighborhoods were the first in the city to be supplied with utilities, street lamps and the related
wiring. Although these elements are an inherent part of the Highland District, the proliferation of
cables, lines, equipment and poles, as well as the sometimes uncoordinated efforts of various utility and
service companies, can result in visual clutter that bears little resemblance to the original appearance and
clearly diminishes the historic character of the districts. Underground cables may be an option for
reducing such visual noise.
Certainly, the introduction of large transformers, utility equipment, dumpsters and other intrusive elements should be kept to a minimum, and if they must be introduced, they should be unobtrusively located and screened by plantings or fencing. In reviewing proposed new or replacement features, such as
streetlights, street furniture, street signs, and walkways, compatibility with the character of the historic
district should be considered in terms of location, design material, color and scale.
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R2.1: Landscapes and Ground Surfaces
R2.1.1: Minimize altering of original terrain of a historic property.
Respect and preserve original grade and landscaping. Retain types of plants and trees for his
toric purposes as well to provide shading, wind breaks and prevent soil erosion. Keep trees
properly trimmed and flower beds properly maintained. If installing new landscaping, consider
the proportion and mature size of selected plants. *Plants should not damage historic buildings
or landscape elements. Vines or other vegetation growing on or next to walls and large roots
below foundations or walkways are damaging and should be avoided. Landscaping can be used
in addition to hardscape features to conceal garbage receptacles, air conditioner units and
ramps, which should be place in the rear of the building.
Things to Consider As You Plan

The character, pattern and rhythm of plantings and other site features within a historic district should be
preserved through proper maintenance and the introduction of compatible new or replacement
features. When developing a landscape plan, the property owner should consider the special
characteristics of the specific site as well as those
of the historic district.
Most of the Highland Historic neighborhood is
shaded by a tree canopy that adds great aesthetic
appeal and historically performed a needed
cooling function during the hot summer. Removal
of mature, healthy trees should be considered only
for absolutely compelling reasons. Whenever a
tree is removed, whether it is diseased, storm
damaged, or healthy, the district setting is
diminished. The planting of a similar replacement
tree in its place or nearby helps perpetuate the tree
canopy that it so important to the landscape as well
as the individual building site. Long-lived
hardwoods are excellent replacement choices for
street canopies.
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R2.1.2: Maintain original walkways and driveways and use mater ials with histor ic
precedent. Be conscious if an original driveway is “ribbon” type and if bricks were used for a
walkway, observe the original pattern of their arrangement. Repair these features in accordance
with guidelines for masonry (see Section 13.0: Primary Materials). Ensure compatibility
between private walkways and driveways with public sidewalks.
Things to Consider As You Plan
The preservation of existing walkways and driveways through routine maintenance and replacement of

deteriorated surfaces in kind is essential to preserving the character of individual building sites and the
district. When new walkways or driveways are proposed in a historic district, they should be designed
to be compatible in location, patterns, spacing, configurations, dimensions, and materials with existing
walkways and driveways.
If a parking lot must be located in a historic district, it should be located as unobtrusively as possible and
must be screened from the street view by a substantial planting strip or a combination of plantings and
fencing. As many trees as possible should be saved, and new trees should be planted to maintain or
jenhance tree canopy.
Large off-street parking lots should be subdivided by planting strips to diminish the impact of the
surface paving.
R2.1.3: Parking lots can have dr amatic affects on the histor ic char acter of the distr ict.
Their construction should include planning to mitigate these affects by avoiding the demolition
of historic buildings or the creation of large physical voids in the landscape.
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R2.1.4: Preserve and maintain original outbuildings especially detached gar ages. Pr eser ve, r etain, maintain and repair original outbuildings such as detached garages and sheds following rehabilitation guidelines used for the main residential dwelling. Detached garages that are too small for modern motor vehicles should be repurposed for
storage or other uses. If new outbuildings are planned and
permitted, then their design needs to be compatible with
the architectural style and features, details and elements of
the associated residential dwelling. Site new outbuildings
to the rear of the house or recessed back from the side
elevation.
R2.1.5: Utilities such as gar bage container s and mechanical systems are important to the functionality of
buildings and the district. They should be located out of
public view, have minimal physical affect on historic buildings, and be accessible for pick up, reading, or servicing.
Things to Consider as You Plan






Garbage containers should be located behind buildings and be
screened from view using fencing or plants.
Ground-mounted mechanical systems should be located behind
buildings and screened from view using fencing or plants.
Window mechanical systems should be located on the side or rear
elevations; their visibility should be as minimal as possible.
Meters, conduits, and other equipment should be located on rear
elevations.
Underground utility installation may be appropriate in many situations.
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R2.2: Fences and Walls
R2.2.1: Retain and maintain historic fences and walls.
Historic residential properties are associated with a variety
of fencing and walls. Historic fences of wood or metal
construction include low fences encircling a front yard.
These low fences are normally more visual and ornamental
having open spaces between slats, pickets or spokes.
Retaining walls are low solid barriers installed to hold a
grade and can consist of brick, stone or poured concrete.
R2.2.1.1: Properly maintain and repair wood fences and
do not cover, remove or obscure them. Wood fences are
subject to weathering and exposed to weather elements
especially rain. Monitor wood fences seasonally. Painted
wood fences reduce the effects of weathering and weather
elements. Repair, or if necessary replace individual parts
of a wood fence in lieu of replacing the entire fencing
structure.
R2.2.1.2: Properly maintain and repair metal fencing
and do not cover, remove or obscure them. Clean metal
fences to remove paint build up and corrosion with the least
invasive manner as possible. Hand-scraping and wire
brushes can be gently used and if not effective, then a lowpressure dry grit blasting might be appropriate if such
blasting does not damage the surface of the metal fencing.
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R2.2.1.3: Repair masonry retaining walls using compatible materials and proper mortar
mixes (see Section 13.0: Pr imar y Mater ials).

Above is an appropriate example of new (right) and old (left) masonry walls. The new construction is
very similar and maintains the historic integrity of the building.
Below is a picture featuring the above brickwork, new and old. On the right is the new construction,
which is almost indistinguishable from the historic building on the left.
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R2.2.1.4: New fencing and walls must complement the historic
character of their surrounding site either with mater ials used or mater ials which visually
match the original materials. New wood or metal fences and stones for new walls are
appropriate materials. New wood or metal fencing should be no more than three feet in height.
For wood picket fencing, pickets should be no more than three inches apart.

R2.2.2: Privacy fences are not historic features and if used, should be appropriate for
back yards of historic residences. Pr ivacy fences ar e typically of solid wood boar d
construction. If permitted, privacy wood fences can be up to six feet in height. Like any wood
fencing, privacy wood fencing is maintained with regular painting. If a chain link fence is
needed, locate in the back yard only, not to be visible from the street view. Apply a green or
dark color paint or plastic coating to the chain fence to minimize its visual impact. Consider
installing landscaping to obscure chain link fences. And consider in lieu of privacy fencing, a
natural “fence” of well-trimmed evergreen plants for use as privacy screening.
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R2.3: Modern Conveniences
R2.3.1: Locate solar panels and devices
where they cause the least impact on
the historic character and integrity of
the building. Rule of thumb is for solar
equipment to not be readily visible from
the primary street view. Appropriate location for siting could be rear slopes of
rooftops, back yards, side yards or outbuildings located at the rear of the primary historic buildings but out of sight of the
street view. Solar panels or devices
should not be mounted on the façade of a
historic building. If mounted on rear
slope of rooftops, then solar panels need
to be flush with the roofline. Use nonreflective finish on the hardware, piping
and frames of solar panels and devices.
This is the preferred method of mounting: on the slope of the roof
in the back of the house and the panels do not extend beyond the
roofline.

R2.3.2: Site satellite dishes, fire
escapes, external HVAC units, utility meters, garbage containers and recycling bins out of view by
using shielding screens or
landscaping that blend with the
historic building. Locate
window air conditioning units on
side or rear elevations.

It is not appropriate to introduce
contemporary equipment or
incompatible site features,
including satellite dishes, solar
collectors, playground
equipment, mechanical units,
storage units, and swimming
pools in locations that
compromise the historic
character of the building, site of
the district. Locate such features
unobtrusively, and screen them
from view.
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R2.3.3: Site and install Americans with Disabilities
Act-unique features with minimal effect to the
historic building. Follow appr opr iate health and
safety codes in such a manner to have least impact on
historic features and finishes. ADA compliant features
sucha as elevators wheelchair accessible ramps can be
screened to minimize their visual impact. Wheelchair
lifts should also be considered at rear locations when
frequent usage is anticipated. Landscaping is
recommended to screen handicapped ramps.
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R2.4: Historic Signage
R2.4.1: Preserve, retain, maintain and repair historic signage
that contribute to the overall historic character of the building or
the district.
Introduce new signage that is compatible in material, size,
color, scale, and character with the building or the district.
Design signage to enhance the architectural character of a
building.
For commercial and institutional buildings, design building
signs to be integral to the overall building facade. It is not
appropriate to cover a large portion of a facade or any significant architectural features with signage.
Introduce new signs, including graphics for windows or
awnings, that are easily read and of simple design. Keep the
size of graphics on windows or awnings in scale with the feature. It is not appropriate to obscure the view through a large
portion of a window with graphics.
Select colors for new signage in the historic district that are
compatible with the related structure or streetscape.
If desired, install small identification signs and bronze historic plaques for residential buildings so that no architectural
features or details are obscured or damaged.
Construct new signs of traditional sign materials, such as
wood, stone, and metal. It is not appropriate to introduce an
incompatible contemporary sign material, such as plastic, in
the historic districts.
Mount flush signboards in appropriate locations on facades so that no architectural details
or features are obscured or damaged. On masonry buildings, holes for fasteners should be
placed in the mortar joints, not the masonry unit.
Install freestanding signs in appropriate locations on low standards or ground bases. Consider screening the base of ground signs with plantings to enhance its appearance.
Light signs in a manner compatible with the historic character and the pedestrian scale of
the historic district, following the guidelines for lighting. Internally illuminated awnings and
signs are not appropriate in the historic districts.
It is not appropriate to install a large, out-of-scale, projecting sign on a building façade.
R2.4.2: New commercial signs are to be kept simple, small proportions and not detract from the
associated historic structure. Use mater ials like finished wood, glass, and wr ought ir on or other
metals that reflect historic surroundings. Limit colors to three that reflect the primary colors of the historic building. Install signs in location historically used in the surrounding area like on awnings, inside windows, projecting from the
building’s façade or free standing in the yard
(anchored mounting equipment in mortar, not
bricks or stones). Limit one sign per structure.
Consult local zoning ordinances and regulations.
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R3.0: Entrances and Doors
Design Standard: Original designs of doors, transoms and side-lights are significant in defining a
structure’s architectural style and character. Original designs should be preserved and maintained. Full
view storm and screen doors are appropriate so that the historic elements of an entrance remains visible.

Design Guidelines:
R3.1: Preserve and maintain original primary doors and entrances to historic buildings as they
are critical to the building’s historic appearance especially on the
main façade of the historic building. Entrances include auxiliary
elements historically associated with the original doors and
entrances including transoms, side-lights, surrounds, jambs, sills,
and headers. Do not fill in or partially block historic door openings.
R3.2: Be consistent with historic materials when repairing a
damaged or deteriorated historic door. Maintain the histor ic
material and appearance to the greatest extent possible.
Appropriate to use epoxy in replacing or strengthening
deteriorated wood.
R3.3: Replicate the original doors if replacement is
necessitated by or iginal door s which ar e missing or beyond
repair. If replacing original doors, then replacement doors are
matched to the original in every aspect of the original design in
terms of materials, size, style, historic period of construction, same
series and number of panels, same frame dimensions, glazing
(glass area and style) and lights (pane configuration). Original
features, details and elements can be gained through physical
evidence, vintage photographs, original architect’s drawings and
plans, other appropriate graphics, and observing neighboring
buildings of the same style and similar date of construction.
Whenever, no such items exist, then it is appropriate to replace
with a design keeping with the historic architectural style and
context of the structure and its time period.
R3.4: No new door openings where none historically existed.
If new openings are permitted, ensure compatibility in scale, size,
proportion, style, and placement to the historic opening and located on the side or rear elevations rather than the historic structure’s
main façade. Exterior doors, entryways or windows shall not be
added to the historic structure with the intent to
subdivide the structure into smaller residential dwellings or
commercial spaces.
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R3.5: Full view storm and screen doors are appropriate so that the historic elements of an entrance remains visible. If using stor m or scr een door s, ensur e histor ic door is in full view and not
obscured.

The six examples above are inappropriate styles for the historic district

A storm door should allow
full view of the historic door
behind it, such as the example on the near right. The
example on the far right obscures much of the historic
door behind it.
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A multi-light
door is an
appropriate
replacement
type for a
bungalow

Appropriate replacement doors for Italianate and
Queen Anne style houses

These door styles are appropriate for replacement doors in Colonial Revival and
American Foursquare homes.

These door styles are appropriate for replacement
doors in Neoclassical, Greek Revival, and Federal
homes.
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Things to Consider as You Plan
CAP

Light

Muntin
Meeting Rail
Sash

Casing

ELEMENTS OF A DOUBLEHUNG WINDOW
Cap

Style

Panel

Rail

Casing

Improper or insensitive treatment of the windows and the doors of a
historic building can seriously detract from its architectural character. Usually, repairing the original windows in an older building is
more appropriate (and cost-effective) than replacing them with new
ones. Peeling paint, high air infiltration, sticking sash, or broken
panes are all repairable conditions and do not necessitate replacement. Wooden-framed windows are generally easy and inexpensive
to repair. For example, changing a sash cord is relatively simple,
and lightly coating a window track with paste wax may allow the
sash to slide smoothly. The inherent imperfections in historic glass
give it a visual quality not replicated by contemporary glass manufacturing. Consequently, preserving such glazing on an early building is always desirable.
If the details of a window or a door, such as casing, muntins, or
tracery, are deteriorated and must be replaced, the original character
of the building and the window or the door should be a guide.
Replacement of an entire window or door should be considered
only if repair is not feasible. Replacement units should match the
original in dimension, material, configuration, and detail.
A compatible substitute material should be considered only if replacement in kind is not technically feasible. Because the replacement unit should fill the original opening, it may have to be custommade; today’s open-stock windows and doors may not match the
dimensions of the existing opening. Fortunately, custom-made
wooden window sashes to match many original windows can be
ordered at most lumber yards. Wooden-framed screen or storm windows and doors painted to match or complement the colors of the
existing sash and doors are appropriate choices for most historic
buildings. Information on storm windows and doors is provided in
the guidelines on utilities and energy retrofit.
Changing existing window and door openings, closing existing
openings, or adding new openings on a historic building should be
very carefully considered and undertaken only for compelling
reasons. Changes to original openings in a character-defining
facade should never be considered. For less significant facades the
pattern of proposed openings should be characteristic of and complementary to the historic building and the historic district context.

Threshold
ELEMENTS OF A PANELED DOOR
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R4.0: Porches
Design Standard: Original porches and their features, details and elements are central in the historic character and architectural style of a historic residence. Ensure porches and their features, details and
elements are kept in a repaired and maintained condition using original porch materials and reflecting
the historic character, context and architectural style of the historic building. See also R5.0: Porch
Stairs and
Railing.
Design Guidelines:
R.4.1: Pr eser ve, r etain, maintain and r epair wooden and masonr y por ches. Refer to
Section 13, Primary Materials.
R4.2: Avoid enclosur e of por ches. If enclosur e is per mitted, pr eser ve the por ch’s historic character by using glass or screens with minimal structural elements and do not obscure the original openings by using solid materials.
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R4.3: If replacing, use materials that match
the historic design. If the or iginal por ch is
damaged or has deteriorated beyond reasonable
repair, it can be permitted to be replaced using a
design that matches its original historic intent.
The replacement porch needs to use materials that
reflects the historic character and architectural
design of the historic building.
R4.4: Use modern composite materials as a
substitute discreetly. If wood and plastic composites are permitted by the circumstances for
porch floors, then these substitutes should be designed to resemble wood and match the expected
configurations of wood floor boards. If permitted
to use substitute flooring materials then the porch
floor should not be readily visible from the street
view and painted to blend in with the historic
house colors.

Porch details should be retained intact with repair work and replacement of missing parts such as columns, posts, balusters, decorative
molding, and trim work to match the original in design, materials,
scale, and placement.
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R5.0: Porch Columns, Stairs, Steps, and
Railings
Design Standard: Porch stairs, steps and railings are integrated elements of a historic porch. Ensure stairs, steps and railings are repaired and maintained using all original porch materials reflecting
the historic character and architectural style of the historic building.
Design Guidelines:
R5.1: Preserve, retain, maintain and repair historic porch stairs, steps and railing. If per mitted,
replace porch stairs, steps and railing with material matching the porch’s original materials and design in
size, shape, dimension, and historic context.
R5.2: Replacement railings are to match the style, design and appearance of the original historic
railings. If desir ed, add wooden or metal handr ails in keeping with the style, design and histor ic
context of the building. Simple painted wood railings with balusters between the top and bottom rail are
generally appropriate.

R5.3: Pre-cast concrete steps are not appropriate. Use of pr e-case concrete steps are not to be used
in replacing original steps. Pre-case concrete steps should not be used on entrances that are readily visible from the street view.
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On the left are
examples of the
appropriate
replacement columns
of Victorian era
houses.

To the right are
appropriate replacement
columns for Colonial
Revival and American
Foursquare dwellings

R5.4: Columns and posts are character defining features and they are available in modern materials, but are not appropriate for front porches. Columns on front porches
should be rebuilt in historic designs if the original columns are
missing. If por ch r ailings ar e in
need of replacing, replacement balusters and newel posts are readily
available. “Ball top” newel posts are
most appropriate for Queen Anne,
or Folk Victorian porches. “V
Groove” posts are acceptable for
Queen Anne, Folk Victorian, and
American Foursquare porches.
Milled spindles are appropriate for
Queen Anne and Folk Victorian
Porches.
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654 Wichita

This Charming Victorian style Queen Anne, known as the “Davidson” house built by Fred & Junia Lee
Davidson in 1899. Long the home of Max Bradbury, well known local Shreveport historian. The tall
stairway brings an inviting entrance along with the green landscape. The original wrap around porch
supported by a colonnade of paired columns are original to the house. One of the Highland Historic
District’s finest remaining Victorian Homes in the area.
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R6.0: Lighting
Design Standard: Historic light fixtures are to be retained. If new light fixtures are permitted, the
need to be understated and follow historic pattern in terms of style, materials, size, shape, appearance,
proportion, dimensions and placement as the original light fixtures.
Design Guidelines:
R6.1: Preserve, retain, maintain and repair historic light fixtures if possible. Histor ic light fixtures are significant to the historic character of the historic building.
R6.2: Repair or replace missing or severely damaged light fixtures but with repair and
replacement matching the style, materials, size, shape, appearance, proportion, dimension and
placement associated with the historic building. Or iginal light fixtur es can be deter mined thr ough
physical evidence, vintage photographs, original
architect’s drawings and plans, other appropriate
graphics, and observing neighboring buildings of the
same style and similar date of construction.
Whenever, no such items exist, then it is appropriate
to repair or replace with a design keeping with the
historic architectural style and character of the
historic building but mindful of the historic context
of the structure and its time period. Use of modern,
low-wattage bulbs is appropriate.
R6.3: Added light fixtures are to be simple and
appropriate to the historic character of the
building. Moder n light fixtur es as r eplacements
or added where light fixture did not previously exist
on the historic structure, can be permitted. These
replacement or new light fixtures are not to be
obtrusive to the historic character of the building,
conceal the light source and direct light towards the
building.
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R6.4: Ensure light fixtures do not damage or obscure architectural features, details and
elements of the historic building. When secur ing light fixtur es ensur e no damage to masonry, siding or other historic materials. Position lights to enhance visibility without distracting
from the historic character of the structure.

Before electricity, gas lighting was used and remains an acceptable feature to maintain
historical
integrity. The light above at the far left is one of the original gas lights that were commonly found all
over Shreveport around the turn of the century.
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R7.0: Foundations
Design Standard: Original foundations of historic residences are to be preserved and retained and not
covered or concealed.
Design Guidelines:
R7.1: Observe use of original foundation materials. Do not cover or iginal foundations with concrete block, wood or plywood panels, corrugated metal, wood shingles, or other natural or manufactured
materials. Brick pier foundations may be filled in as traditional for the type and style of the house.
Wood lattice framed panels and decorative vertical wood boards are appropriate; lattice panels should be
set back from or flush with the fronts of the piers, not in front and concealing them.
R7.2: Follow appr opr iate guidelines for cleaning, car e and r epair of masonr y foundations. Seek
professional advice and assistance as necessary.
R7.3: Keep historic pier foundations exposed. Do not conceal histor ic pier foundations but infilling, if permitted, can be done by lattice sections between piers. If past homeowners have added brick
infill between piers, this modification should remain in place.
R7.4: Keep water away from foundations as practically possible. Ensur e downspouts dr ain away
from foundation by using splash blocks, drains, and site grading. Keep irrigation devices to be installed
a minimum of three feet away from foundations and ensure spray is directed away. Keep shrubs and
trees away from foundations to prevent damage to historic materials.
R7.5: Match replacement foundations with the original as close as practically possible.
Replacement foundations, if permitted, should match the material, style and type, size, shape,
dimension, proportion and construction techniques to the original foundation as much as possible.

Left and below right: Lattice panels are appropriate for infill
between brick piers, but should not cover and conceal the
piers.
Below left: Scored foundations are key architectural features
when present.
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R8.0: Windows
Design Standard: Original windows and their designs, details and elements are to be preserved and
retained. Through their design, style, size and materials used, windows define the architectural style
and historic character of the residential building. The loss of original windows from a historic building
alters the very quality of the structure itself and its context of historical significance. Do not conceal,
enclose, or cover historic windows and likewise do not introduce new window openings on the all the
facades of the historic building. Historic windows if repaired and maintained add to the sustainability
of the historic structure. If replacements are deemed necessary and permitted due to deterioration or
being missing, then they must reflect the historic window in terms of size, number, shape, placement,
arrangement of panes or lights, and material.

Design Guidelines:
R8.1: Treatment of Historic Wood Windows
R8.1.1: Preserve, retain, maintain and repair
historic original wood windows. The
window’s opening, details, style, size and
shape establish the scale of the building
and directly reflects on its architectural
style and historic character. Retain as
much of the window material and detail
as possible to safeguard the building’s
historic appearance and character.
R8.1.2: Essential not to replace the entire window. As necessar y r epair deter ior ating
wooden parts of original windows and
replace damaged panes or sashes with the
material reflecting the original window.
Use epoxy to strengthen deteriorated
wood.
R8.1.3: Histor ic wood windows, mor e often
than not, are made from old growth lumber. Old growth lumber is characterized
by the growth rings of the wood being
narrow and close together. This tightness
allows the old growth wood to be more
durable and less susceptible to damage
especially by insects. Old growth lumber
tends to last indefinitely if properly maintained and repaired unlike new growth
wood or vinyl windows.
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R8.2: Preserve, retain, maintain and repair historic original metal windows keeping
their original designs, details and material. Metal windows used steel, aluminum,
bronze and other metals for framing and sashes. Make repairs with materials that match the
original as practical. Energy efficiency can be improved by use of appropriate weather stripping or storm windows. A metal window's original single glazed glass may also be replaced
with thermal glass panes provided the design of the historic window is retained. Follow appropriate guidelines for cleaning, care and repair of metal windows. Seek professional advice and assistance as necessary.
R8.3: Replace original windows only if they are beyond repair. If per mitted, r eplacement windows are to match the original windows in terms of size, like materials, the number
and arrangement of lights (special attention to true nature of divided lights), dimensions,
depth of frame and window hardware and locks. Attempt to reuse window hardware and
locks which are still serviceable. Wood is the preferred material but other acceptable alternatives can be permitted. Replace historic metal windows with similar materials.

Windows are the most visible, yet commonly under-appreciated components of older and historic homes and
buildings.
While being very beautiful, original historic windows also serve a great purpose – they impart a building's
inside-outside connection. They provide ventilation and light, and can function as emergency egress. Above all,
they offer clues to a building's history because they are integral aspects of architectural design.
However, despite all of these attributes, windows are an easy target and are all too often blamed for energy loss.
Commonly, people jump to replace their historic windows because companies promise that their replacement
windows will not only save them time and money, but that their products and services are the "green" thing to do.
In fact, a thriving industry has grown around the perceived need to replace rather than restore.
Source: National Trust for Historic Preserva-
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R8.4: Preserve, retain, maintain and repair historic blinds or shutters. If r eplacement blinds or
shutters are necessitated to replace severely deteriorated or missing ones, then use blinds or shutters
made of wood with the size, designs and details of the original historic ones. Paint in the appropriate
historic color.
R8.5: Use appropriate material and design if using storm windows so not to obscure, cover
or detract from the building’s historic character or architectural style. Stor m windows of full
-view design or with the central meeting rail at the same location as the historic window are appropriate. Storm windows of wood, baked-on enamel or anodized aluminum are appropriate and must
fit within the window frames and not overlap frames.
R8.6: Use of vinyl windows are not appropriate for historic residences. Mor e than not, vinyl
windows do not reflect in texture of historic windows like wood or even metal windows. Vinyl is
not as energy efficient as wood and metal ones and vinyl windows can result in a high replacement
rate. Vinyl windows cannot be recycles and are not renewable.

It is preferred to replace wooden windows with
wood when replacement is necessary.

An aluminum clad window may also be appropriate in some cases.
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R9.0: Awnings
Design Standard: For many historic residences, awnings were a part of the original appearance and
functioned as part of the shading on sunning days and for cooling during hot weather especially before
the invention of air conditioning. Original awnings need to be preserved and maintained. Adding
awnings to a historic residence may be appropriate with careful consideration of design, style,
placement, and material.
Design Guidelines:
R9.1: Use traditional designs. Use awnings of tr aditional design fitting the histor ic char acter of
the residence. Shed type awnings are appropriate for most residences with arched awnings suitable for
arched openings. Unless it can clearly be shown as an original feature of the residence, then bubble,
concave or convex forms of awnings are not appropriate. Awnings on historic residences may be
retractable or fixed in place. Colors and design patterns of awnings need to be compatible with and
complementary to the historic character of the building but avoid using harsh and overly bright colored
awnings.
R9.2: Use traditional materials. Canvas or metal may be appr opr iate depending on the date of
the residence’s construction. Rule of thumb is metal awnings are appropriate on residences dating from
1950 forward.
R9.3: Ensure awnings do not cover or detract from architectural styles, features, details and
elements. Place awnings within pilaster s or columns
defining a façade and not overlap the entire
façade.
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R10.0: Roofs
Design Standard: Retain historic appearance of roof shapes, pitches, style, features, details and elements since roofs determine architectural style. Proper repair and maintenance of the roof is critical to
the preservation of a historic building. Limited visibility from street views of modern features.
Design Guidelines:
R10.1: Preserve, retain, and maintain historic roof shapes and features. Pr eser ve r oofs in their
original size, shape, pitch, materials (i.e. tile if appropriate) and with original features like cresting,
finials, parapets, cornices and chimney flues. Do not introduce new shape altering features like
balconies or decks to roofs of historic residences.
R10.2: New roof elements should not subtract from historic appearance and character. Minimize
introduction of
modern elements to a
historic roof. If
permitted, ensure
modern roof elements
such as skylights, solar panels, or satellite
dishes are not visible
from the street and do
not obscure original
historic features.
R10.3: Retain or
replace gutters,
downspouts and
splash blocks. Retain existing box-type
or built-in gutters and
ensure they are in
good working order.
Repair deteriorated or
damaged gutters and
downspouts. If original gutters are missing
or beyond repair, replace with an appropriate type of gutter. For most situations, half round hanging gutters are appropriate.
For residences dating from 1940s and later, ogee type gutters are also appropriate. Locate downspouts
away from architectural features and on the least public elevation of the residence. Downspouts should
drain away from foundations and not infringe on neighboring buildings.
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Using well-maintained gutters and downspouts helps to protect buildings from water damage. If new
gutters are required, half-round designs are the most appropriate.

Gutters, downspouts, and spashblocks should be
used. Half-round gutters, as shown above, are
most appropriate.
Ogee gutters, below and left, are appropriate for
homes built later than 1940.

Appropriate gutter & downspout

R10.4: Roof maintenance is critical to the overall wellbeing of a historic building. Clean and
maintain roofs and quickly repair leaking roofs, gutters and down spouts. Ensure proper ventilation of
attics to prevent condensation. Provide proper installation for roofing materials to guard against wind
and water damage. Check seams of metal roofs and keep metal surfaces painted (except for copper
roofs which are protected by their patinas).
R10.5: Repair first; replace if necessary. Match or iginal r oof mater ials as closely as possible to
support the historic character of the building in any repair effort. If overall deterioration is beyond
reasonable repair, ensure replacing roofing material is a match as close as possible to the original roof
material and supports the historic character. If repairing or replacing a metal roof, ensure material
matches the original metal and also matching in crimping design and seam spacing as possible.
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R11.0: Chimneys
Design Standard: Preserve and maintain historic chimneys even if they are no longer used in their
original purpose of providing heat to the residence. Removing an original chimney impacts on the
historic character of the property and on the integrity of the architectural style.
Also see Section 13.0: Primary Materials.

Design Guidelines:
R11.1: Preserve original chimneys; they are important architectural features. Do not r emove or
alter original chimneys even if no longer functioning; cover chimneys with stucco or any veneer unless
original to the historic chimney. Concrete, slate, unglazed terra cotta and cap stones are appropriate.
R11.2: Rebuild unstable or damaged chimneys by matching the or iginal mater ial, mor tar , color ,
brick patterns, size, dimension, height, physical supports (metal straps or brackets anchored to the roof
framing), and design features, details and elements of the original chimney.
R11.3: Maintain by cleaning as appropriate using suitable mild cleaning methods and materials.
If re-pointing, use soft, historic mortar compounds that match the original mortar material.
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R12.0: Paint
Design Standard: Use colors that are appropriate to the age and style of the residence. The traditionally painted parts of historic buildings to include outbuilding to include architectural features, details and elements; wood siding, window sashes, and fences should be maintained with the appropriate
historic colors.
Design Guidelines:
R12.1: Preserve, retain, and maintain the original historic painted or unpainted appearance. Do
not paint masonry building that has not been previously painted unless permitted under extraordinary
circumstances.
R12.2: Remove as little paint as
needed removing damaged or
deteriorated paint to the next layer. Remove all paint down to the
bare wood only if paint has blistered
and peeled to the bare wood itself.
Use non-abrasive methods to
remove paint with hand-scraping,
hand-sanding and some chemical
cleaning being appropriate methods.
Do not use abrasive or high-pressure
removal methods. Low-heat
stripping with a heat gun or heat
plate is appropriate with a
temperature of less than 450 degrees
to raise paint layers followed by
scrapping and sanding could be
appropriate.
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R12.3: Use appropriate kinds of paint and paint color. Use oil paint on sur faces which have been
painted in the past with oil paints. Avoid latex paints which can shrink more when drying than oil based
paints. If latex is used, then prime the surface with an oil-based primer. Chose colors complementing
the style and period of the historic residence and be conscious of the historic streetscape. Limit the number of colors to three using the same color for horizontal and vertical trim boards and porch columns and
window frames while using a contrasting color for walls and a darker color for doors, shutters, blinds
and window sashes. General color schemes below for more common historic residences are to be used
as a guide but suggest consulting a historic conservator or historic architect as well as using physical
evidence, vintage pictures and historic documents to discern actual paint schemes for a specific historic
building:
Things to Consider As You Plan
Routine cleaning of painted surfaces is an important maintenance step. Often, washing of a previously
painted exterior with a garden hose will reveal that the paint film is intact under the surface dirt or
mildew. However, power washing can damage intact paint layers and force water into the wall itself.
The success and longevity of any paint job depend primarily on the quality of the surface preparation
and the paint. Proper preparation includes removing all loose or peeling paint down to the first sound
paint layer. Stripping intact layers of paint is unnecessary and undesirable from both a historical and a
practical standpoint. Often, only handscraping and handsanding are necessary for removing loose paint.
Destructive paint-removal methods, such as sandblasting, waterblasting, or using propane or butane
torches, are not appropriate for his-toric buildings because they irreversibly damage historic woodwork,
soft metals, and masonry, and they are potential fire hazards. However, if paint is severely deteriorated
and gentler methods are not successful, thermal devices such as electric hot-air guns may be used with
care on decorative wooden features, and electric heat plates may be used with care on flat wooden surfaces. Similarly, chemical paint strippers may be used to augment gentler methods, but the sur-face must
then be neutralized to allow the new paint film to bond.
Mildew can ruin a new paint job. Eradicate it before repainting by using either a commercial preparation
containing 5 percent calcium hypochlorite or a home-made solution consisting of 3 quarts of warm
water, 1 quart of chlorine bleach, 2/3 cup of borax, and 1/2 cup of household detergent. Either solution
should be applied with care using a soft scrub brush, and thoroughly rinsed off. Keep the solution off
your skin.
Once wooden surfaces have been cleaned, scraped, and sanded, any exposed sur-faces should be primed
with a high-quality exterior primer, and all open joints should be recaulked (but not the horizontal lap
seam of clapboard siding) before repainting with a compatible paint. Although the color is more uniform
and less translucent than the early, less homogeneous oil paints, today’s high-quality latex and acrylic
semigloss paints provide a similar appearance.
Preparation for painting stucco and previously painted brick or stone is similar to that for painting
wooden surfaces. The guidelines for architectural metals address the painting of metals.
Design Standard: Enhance the features of a building through appropriate selection and placement of
paint color consistent with its architectural style. In particular, the foundation color is usually darker
than the body of the building in order to visually anchor it to the ground. It is not appropriate to paint
brick, stone, copper, bronze, concrete, or cement block surfaces that were historically unpainted. It is
not appropriate to strip wooden surfaces that were historically painted down to bare wood and apply
clear stains or sealers to create a natural wood appearance.

88

R13.0: Primary Materials
Design Standard: Properly preserve and maintain the primary original building materials used in historic buildings and do not cover or conceal historic primary materials. If historic materials are damaged
then consider limited replacement with material matching the original and attempt to avoid wholesale
replacement. Properly maintain and avoid harsh, abrasive and damaging cleaning treatments and methods. Suggest consulting a historic conservator or historic architect on the proper preservation treatments
and cleaning methods.
Design Guidelines:
R13.1: Brickwork and Masonry
R13.1.1: Pr oper ly pr eser ve and maintain or iginal br ick, stone, ter r a cotta, mor tar , cast
concrete and other masonry materials original to the building. Preserve masonry in place to
retain the building’s historic character and its contribution to the surrounding streetscape. Be
conscious to preserve and maintain the original textures, finishes and patterns of masonry and do
not cover or conceal original masonry surfaces with non-historic materials like paint, vinyl,
stucco, metal, adobe or a wood product. Avoid any kind of harsh or abrasive material or
methods to clean masonry and NEVER sandblast brickwork or masonry surfaces.
R13.1.2: Keep br ickwor k and masonr y visible and unpainted (unless pr eviously painted).
Use water-repellent coatings or other non-paint related treatments (but not silicone-base
sealants) if historic masonry is being penetrated by water. Some non-paint treatments can be
used to strengthen sandblasted-damaged masonry.
R13.1.3: Use the mildest means possible when cleaning masonr y. Pr udently clean
masonry when necessary to halt deterioration, remove dirt or grime, and to remove stains or
graffiti. Use water and mild detergent cleaners used with natural bristle brushes and
non-harmful chemical solutions are appropriate treatment, followed by a low-pressure water
rinse. For cleaning brick work and masonry, test a small area first to determine if the cleaning
method and agent are compatible and not harmful. Do not clean or remove paint from masonry
with high pressure water and NEVER sandblast brickwork or masonry surfaces.
R13.1.4: Avoid any use of power tools on histor ic br ickwor k and masonr y. Use hand tools
if removing mortar or for other precision work and minimize damage to adjacent brick, stone or
other masonry work.
R13.1.5: Pr eser ve and r etain or iginal mor tar if feasible and if r epointing mor tar , then use
mortar mixes that matches or is similar to the original. Historic compounds such as one part
hydrated lime and three parts sand should be used. Portland cement is also acceptable for
chimney tops, parapet walls, or other structures requiring extra strength. Match the new mortar
with the original in terms of width, depth, color, joint profile and texture. When repointing
historic mortar, use a mix that is softer and more permeable to properly preserve the historic
mortar.
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Mortar used in masonry buildings prior to the 1930s used a soft mortar with a high ratio of lime. Low
portions of Portland cement was used if any at all. Harder mortars were used in more modern buildings.
Impermeable modern mortar may be inappropriate for repointing older brickwork and masonry due to
how it channels moisture and if containing harmful soluble salts then can accelerate masonry
deterioration.
Repair historic masonry surfaces and features using recognized preservation methods for piecing-in,
consolidating, or patching damaged or deteriorated masonry. It is not appropriate to apply a waterproof
coating to exposed mason-ry rather than repair it.

Left: Abrasive cleaning such as sandblasting removes the exterior crust of the brick and exposes the
soft inner core. Right: Use of hard mortar leads to cracking and spalling.

Below, top row: mortar should allow for contracting
and expanding without damaging bricks. Below,
bottom row: hard mortar should not be used

The use of
electric tools
(top, left)
can cause
damage to
brick and
should be
avoided.
Instead, use
hand tools
on mortar.

Brick and stone masonry can last indefinitely if it is well maintained. The key to brick/stone and mortar preservation is to keep out water and continue to use a soft mortar when repair is needed. Abrasive cleaning such as
sand blasting erodes the skin of the brick.
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R13.2: Siding
R13.2.1: Pr oper ly pr eser ve and maintain or iginal siding. Or iginal siding pr ovides scale,
texture, color and shape in identifying the historic character of the building.
R13.2.2: Repair when necessar y, r eplace only if deter ior ated beyond r epair . Pr oper and
routine maintenance ensures the longevity of siding. Use an opaque stain when painting wood
siding. If replacement is necessitated by the circumstance of extensive deterioration, match the
new siding to the original in material, size, placement, color and design. And be aware that
synthetic or substitute materials (i.e. vinyl, aluminum, asbestos and other such materials) are not
to be used as replacement materials for historic buildings built prior to 1950. Replacement of
historic materials like wood and brick or other masonry with synthetic or substitute materials is
not permitted. Synthetic or substitute materials might be appropriate as replacement material in
buildings built after 1950 if these materials were originally used in construction.
R13.2.3: Clean siding with the mildest means and methods possible. Avoid cleaning with
damaging, dangerous and abrasive cleaning agents and technique. Do not use propane torching
or sand (or water) blasting to clean siding.
R13.2.4: Synthetic sidings do not successfully r eplicate the appear ance of histor ic wood
siding. The application of synthetic or substitute materials such as vinyl or aluminum over
original wood siding is not only inappropriate, but can also cause, conceal, or accelerate
structural damage by trapping moisture. Cement siding may be appropriate for replacement of
highly deteriorated wood.
R13.2.5: To be appr oved, the application of synthetic siding must not r esult in the
concealment or removal of original decorative trim. This includes the concealment of door and
window surrounds.
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R14.0: Wood
Design Standard: Historic buildings used a generous amount of wood in their construction with most
wood being that of old growth forests. However, even the longevity of old growth wood can become
compromised over time by water. Preserve and maintain original wood elements to keep wood surfaces
protected.
Design Guidelines:
R14.1: Conduct pr eventive maintenance to pr eser ve wood sur faces. Quickly r epair leaking r oofs,
gutters and downspouts. Secure or replace loose flashing, remove old caulk and re-caulk where rainwater might penetrate a building, and prevent water from pooling near foundations. Take pre-emptive
measures when rot is noticed by properly drying, treating with fungicide and filling any cracks and holes
with putty and sand. Prime and paint.
R14.2: Maintain paint on wood sur faces in accor dance with guidelines for paint. Pr imer and
paint prevents deterioration from moisture.
R14.3: Use semi-rigid epoxy on partially decayed spots on wood. Afterwards, fill, patch, sand, prime
and paint as necessary.
R14.4: Secur e war ped boar ds by pr oper ly r e-securing them in place without breaking them or replacing.
R14.5: Use pr udence in r eplacing wood boar ds. Replace wood boar d if the wood is deter ior ated
beyond repair. Carefully cut out a minimal portion of the board as possible and replace with a new portion of board that matches the existing boards in size and profile. Countersink the nails securing the
board, putty the holes and any cracks, sand, prime and paint the area.
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R15.0: Additions
Design Standard: New additions to historic residences are to be designed and constructed without
radically changing, obscuring or altering the historic character and its defining features, details and
elements. Avoid attempting to re-create an exact copy of the original design with the new addition
complementing the original historic building. Placement of the new addition is critical.
Design Guidelines:
R15.1: Be awar e of location, size and scale of the addition. Be conscious not to over whelm and
overshadow historic residence with an over-sized addition. Locate additions to the rear or side elevations where not readily visible from the street view.
R15.2: New addition r etains the histor ic char acter of the r esidence and its sur r ounding
streetscape. Use of materials, color scheme and window spacing in the addition should reflect those of
the original building but the addition should not duplicate the form, style, wall plane or roofline of the
original building. Ideally the addition fits into the original building as a distinct attachment with the
contemporary design using features, details and elements found in the original building.

Shown are appropriate designs and placements for ground-level additions. Their locations along the
rear of buildings limits public visibility. Their simple design and continuity of roof forms and
window types and placement are also a measure of appropriateness.

The location of this deck, to the rear of the house
with and limited visibility from the street, is
appropriate. Its wooden construction is also
appropriate.

Decks should be stained or painted to
match or blend with the colors of the building.
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Decks should be located at the rear,
rather than the front, of the house.

Ramps may also be designed in keeping
with the original porch railing as long
as they are smaller and secondary to the
original porch.

Landscaping is recommended to screen handicap ramps.

Wheelchair lifts should also be
considered at rear locations when
frequent usage is anticipated.

Inappropriate
ramp location

Appropriate
ramp location
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R16.0: New Residential Construction
Design Standard: New construction of primary buildings must maintain the historic character and
pattern of the neighborhood and its surrounding historic buildings in terms of setback, distance between homes, scale, materials, colors, and roof forms.

Design Guidelines:
R16.1: Maintain existing histor ic char acter and patter n. New buildings should match and be
compatible with adjacent buildings in terms of setback, height, width, scale, proportions, roof form,
and colors. A new building should match the surrounding historic buildings in the neighborhood in
terms of materials used.
R16.2: New buildings must be or iented towar ds the major str eet.

Where historic buildings have been lost or
where there are vacant lots, new
construction is encouraged to add to the
streetscape and promote economic
development. Infill construction should be
compatible with adjacent buildings in scale,
height, materials, orientation, shape,
placement, and rhythm and
proportion of openings. Contemporary
designs are encouraged, but replicas of
historic designs may also be acceptable.
New construction should be compatible with
adjacent buildings in materials, porch
design, and window and door openings such
as this new house.

New residential buildings should be compatible with surrounding buildings in terms of height, scale, proportion,
and materials. They should also follow the roof form of surrounding houses and be oriented toward the major
street. NO garages should be added to the front of new construction buildings.
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Above: These homes appropriately approximate each others’
height and number of stories.
Right: An overhead view shows that the middle building in the
row on the left does not respect the existing patter of setback.

Vintage Township located in Lubbock, Texas is an appropriate example of new construction that can be
visibly compatible with the architectural style of a historic neighborhood.
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GLOSSARY OF TERMS AND DEFINITIONS
These terms and definitions are generally used in preservation and architectural related work but were
not necessarily used in this publication. They are listed as a way to inform and educate.
PROCEDURAL TERMS AND DEFINITIONS
CERTIFICATE OF APPROPRIATENESS (COA)- A cer tificate issued by the Shr evepor t Histor ic Preservation Commission (HPC) to indicate approval of an application to alter the exterior appearance
of a property located within a locally-designated historic district or a stand-alone historic property listed
on a register of historic places, including landmarks.
PROCESS -The established procedures by which the various actions that may be taken by the HPC are
carried out.
PUBLIC NOTICE - Notice provided to interested parties before a commission takes action.
PRESERVATION AND TECHINICAL TERMS AND DEFINITIONS
ADAPTIVE USE - The reuse of a building or structure, usually for purposes different from the original
use such as residence converted into offices.
ADDITION - New constr uction added to an existing histor ic building or str uctur e.
ALTERATION - Wor k that effects the exter ior appear ance of a pr oper ty including constr uction,
reconstruction, repair, or removal of any building element.
BUILDING - A str uctur e with a r oof, intended for shelter or enclosur e such as a dwelling or gar age.
CHARACTER -The qualities and attributes of a building, structure, site, street or district.
CONFIGURATION - The ar r angement of elements and details on a building, str uctur e or site
which help to define its character.
COMPATIBLE - In har mony with sur r oundings gener ally in mass, scale, and height, and secondarily in materials, orientation, placement, and rhythm and proportion of openings.
CULTURAL LANDSCAPE - A geogr aphic ar ea that conveys a diver se r epr esentation of how human activity has changed and shaped the natural environment. Dominant features are topography, plant
cover, buildings, or other structures and their patterns.
CONTEXT - The setting in which a histor ic element, site, building, str uctur e, str eet, or distr ict
exists.
DEMOLITION - Any act which destr oys in whole or in par t a building or str uctur e.
DEMOLITION BY NEGLECT - The destr uction of a building or str uctur e thr ough abandonment or lack of maintenance by its owner.
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DESIGN GUILDELINES - Design r eview cr iter ia and methodology identified for the pur poses of
achieving alterations or development that is sensitive to and compatible with the historic building and/or
context.
ELEMENT - A mater ial par t or detail of a site, str uctur e, str eet, or distr ict.
ELEVATION - A dr awing of any one of the exter nal ver tical planes as in a facade of a building.
FABRIC - The physical mater ial of a building, str uctur e, site or community, conveying an
interweaving of component parts.
FAÇADE - Any exter ior side of a building or str uctur e, especially the fr ont or pr incipal face that
is typically given special architectural treatment.
HISTORIC DISTRICT - A geogr aphically definable ar ea with a significant concentr ation of
buildings, structures, sites, spaces, or objects unified by past events, physical development, design, setting,
materials, workmanship, sense of cohesiveness or related historical and aesthetic associations. The
significance of a district may be recognized through listing in a local, state, or national land-marks
register and may be protected legally through enactment of a local historic district ordinance
administered by a historic district board or commission.

HISTORIC IMITATION - New constr uction or r ehabilitation wher e elements or components
mimic an architectural style but are not of the same historic period as the existing buildings (historic replica).
INFILL - New constr uction in histor ic distr icts on vacant lots or to r eplace existing buildings.
MAINTAIN - To keep in an existing state of pr eser vation or r epair .
PRESERVATION - Gener ally, saving fr om destr uction or deter ior ation old and histor ic buildings, sites, structures, and objects and providing for their continued use by means of restoration, rehabilitation, or adaptive use.
PROPORTION - Har monious r elation of par ts to one another or to the whole.
RECONSTRUCTION - The act or pr ocess of r epr oducing by new constr uction the exact for m
and detail of a vanished building, structure, or object, or a part thereof, as is appeared at a specific period
of time.
REHABILITATION - The act or pr ocess of r etur ning a pr oper ty or building to usable condition
through repair, alteration, and/or preservation of its features, details and elements which are significant
to its historical, architectural, and cultural values.
RESTORATION - The act or pr ocess of accur ately taking a building' s appear ance back to a specific period of time by removing later work and by replacing missing earlier features to match the original.
RETAIN - To keep secur e and intact. In the guidelines, " r etain" and " maintain" descr ibe the act
of keeping an element, detail, or structure and continuing the same level of repair to aid in the preservation of elements, sites and structures.
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RE-USE - To use again. An element, detail, or str uctur e might be r eused in histor ic distr icts.
RHYTHM - Movement or fluctuation mar ked by the r egular occur r ence or natur al flow of r elated
elements.
SCALE - Pr opor tional elements that demonstr ate the size, mater ials, and style of buildings.
SETTING - The sum of attr ibutes of a locality, neighbor hood, or pr oper ty that defines its char acter.
SIGNIFICANT - Having particularly important associations within the context of architecture, history,
and relative culture.
STABILIZATION - The essential maintenance of a deter ior ated building as it exists at pr esent,
establishing structural stability and a weather-resistant enclosure.
STREETSCAPE - The distinguishing char acter of a par ticular str eet as cr eated by its width, degree of curvature, paving materials, design of the street furniture, and forms of surrounding buildings.
ARCHITECTURAL-CENTRIC TERMS AND DEFINITIONS

APRON - A decor ative, hor izontal tr im piece on the lower portion of an ar chitectur al element.
ARCH - A constr uction which spans an opening and suppor ts the weight above it. (See Flat ar ch,
jack arch, segmental arch and semi-circular arch).
ARCHITRAVE - The lowest part of a classical entablature symbolizing a beam laid across capitals of
columns, or as more commonly used in connection with houses, the molded trim around a door or
window opening.
ATTIC - The upper level of a building, not of full ceiling height, dir ectly beneath the r oof.
BALUSTER - One of a ser ies of shor t, ver tical, often vase-shaped members used to support a stair or
porch handrail, forming a balustrade.
BALUSTRADE - An entir e r ail system with top r ail and baluster s.
BARGEBOARD— A board which hangs from the projecting end of a gable roof, covering the end
rafters, and often sawn into a decorative pattern.
BAY - The por tion of a facade between columns or pier s pr oviding r egular di-visions and usually
marked by windows.
BAY WINDOW - A pr ojecting window that for ms an extension to the floor space of the inter nal
rooms; usually extends to the ground level.

BELT COURSE - A hor izontal band usually mar king the floor levels on the exter ior facade of a
building.
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BOARD AND BATTEN - Siding fashioned of boar ds set ver tically and cover ed wher e their edges
join by narrow strips called battens.
BOND - A term used to describe the various patterns in which brick (or stone) is laid, such as "common
bond' or "Flemish bond."
BRACKET - A pr ojecting element of wood, stone or metal which spans between hor izontal and
vertical surfaces (eaves, shelves, overhangs) as decorative support.

BULKHEAD - The structural panels just below display windows on storefronts. Bulkheads can be
both supportive and decorative in design. Bulk-heads from the 19th century are often of wood
construction with rectangular raised panels with 20th century bulkheads being of either wood, brick, tile,
or marble construction. Bulkheads are also referred to as kickplates.
CASEMENT WINDOW - A window with one or two sashes which are hinged at the sides and usually
open outward.
CLAPBOARDS - Hor izontal wooden boar ds, thinner at the top edge, which ar e over lapped to
provide a weather-proof exterior wall surface.
CLASSICAL ORDER - Der ived fr om Gr eek and Roman ar chitectur e, a column with its base,
shaft, capital and entablature having standardized details and proportions, according to one of the five
canonized modes: Doric, Tuscan, Ionic, Corinthian, or Composite.
CLIPPED GABLE - A gable roof where the ends of the ridge are terminated in a small, diagonal roof
surface.
COLUMN - A cylindrical or square vertical structural or ornamental member.
COMMON BOND - A brickwork pattern where most courses are laid flat, with the long "stretcher"
edge exposed, but every fifth to eighth course is laid perpendicularly with the small "header" end exposes, to structurally tie the wall together.
CORBEL - In masonry, a projection, or one of a series of projections, each stepped progressively farther forward with height and articulating a cornice or supporting an overhanging member.
CORINTHIAN ORDER - Most or nate classical or der char acter ized by a capital with or namental
acanthus leaves and curled fern shoots.
CORNICE - The uppermost, projecting part of an entablature, or feature resembling it. Any projecting
ornamental molding along the top of a wall, building, etc.
CRESTING -A decorated ornamental finish along the top of a wall or roof, often made of ornamental
metal.
CROSS-GABLE— A secondary gable roof which meets the primary roof at right angles.
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DENTILS - A row of small tooth-like blocks in a classical cornice.
DORIC ORDER - A classical order with simple, unadorned capitals, and with no base.
DORMER WINDOW - A window that projects from a roof.
DOUBLE-HUNG WINDOW - A window with two sashes, one sliding vertically over the other.
EAVE - The edge of a roof that projects beyond the face of a wall.

ENGAGED COLUMN - A pillar that is in direct contact with a wall; at least half of the pillar extends
beyond the plane of the wall to which it is attached.
ENTABLATURE - A part of a building of classical order resting on the column capital; consists of an
architrave, frieze, and cornice.
FANLIGHT - A semi-circular window usually over a door with radiating muntins suggesting a fan.
FASCIA - A projecting flat horizontal member or molding; forms the trim of a flat roof or a pitched
roof; also part of a classical entablature.
FENESTRATION - The arrangement of windows and other exterior openings on a building.
FINIAL -A projecting decorative element at the top of a roof turret or gable.
FISHSCALE SHINGLES - A decorative pattern of wall shingles composed of staggered horizontal
rows of wooden shingles with half-round ends.
FLASHING - Thin metal sheets used to prevent moisture infiltration at joints of roof planes and between the roof and vertical surfaces.
FLAT ARCH - An arch whose wedge-shaped stones or bricks are set in a straight line; also called a
jack arch.
FLEMISH BOND - A brick-work pattern where the long "stretcher" edge of the brick is alternated with
the small "header" end for decorative as well as structural effectiveness.
FLUTING—Shallow, concave grooves running vertically on the shaft of a column, pilaster, or other
surface.
FOUNDATION - The lowest exposed por tion of the building wall, which suppor ts the str uctur e
above.
FRIEZE - The middle por tion of a classical cor nice; also applied decor ative elements on an entablature or parapet wall.
GABLE -The triangular section of a wall to carry a pitched roof.
GABLE ROOF - A pitched r oof with one downwar d slope on either side of a centr al, hor izontal
ridge.
GAMBREL ROOF- A r idged r oof with two slopes on either side.
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GUARDRAIL - A building component or a system of building components located at or near the
open sides of elevated walking surfaces that minimizes the possibilities of a fall from the walking surface to a lower level.
HANDRAIL - A hor izontal or sloping r ail intended for gr asping by the hand for guidance or support.
HIPPED ROOF - A r oof with unifor m slopes on all sides.

HOOD MOLDING—A projecting molding above an arch, doorway, or window, originally designed to
direct water away from the opening; also called a drip mold.
IONIC ORDER - One of the five classical or der s used to descr ibe decor ative scr oll capitals.
JACK ARCH -(see Flat arch)
KEYSTONE - The wedge-shaped top or center member of an arch.
KNEE BRACE - An over size br acket suppor ting a cantilever ed or pr ojecting element.
LATTICE - An openwor k gr ill of inter lacing wood str ips used as scr eening.

LINTEL - The horizontal top member of a window, door , or other opening.
LUXFER GLASS - A glass panel made up of small leaded glass lights either clear or tinted pur ple.
These panels were widely used for storefront transoms during the early 20th century.
MANSARD ROOF - A r oof with a double slope on all four sides, with the lower slope being almost vertical and the upper almost horizontal.
MASONRY -Work using brick, stone, concrete block, tile, adobe or similar materials.
MASSING - The thr ee-dimensional form of a building.
METAL STANDING SEAM ROOF - A r oof composes of over lapping sections of metal such as
copper-bearing steel or iron coated with a terne alloy of lead and tin. These roofs were attached or
crimped together in various raised seams for which the roof are named.
MODILLIAN - A hor izontal br acket, often in the for m of a plain block, or namenting, or sometimes supporting, the underside of a cornice.
MORTAR - A mixtur e of sand, lime, (and in mor e moder n str uctur es, cement), and water used as
a binding agent in masonry construction.
MULLION - A heavy ver tical divider between windows or door s.

MULTI-LIGHT WINDOW - A window sash composed of mor e than one pane of glass.
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MUNTIN - A secondar y fr aming member to divide and hold the panes of glass in multi-light window or glazed door.
ORIEL WINDOW - A bay window which emer ges above the gr ound floor level.
PAIRED COLUMNS - Two columns suppor ted by one pier , as on a por ch.
PALLADIAN WINDOW - A window with thr ee openings, the centr al one ar ched and wider than
the flanking ones.
PANELED DOOR - A door composed of solid panels (either r aised or r ecessed) held within a
framework of rails and stiles.
PARAPET: A low hor izontal wall at the edge of a r oof.
PEDIMENT A cr owning element, gener ally tr iangular , for ming the gable of a r oof; any similar
element used over windows, doors, etc.
PIER: A ver tical str uctur al element, squar e or r ectangular in cr oss-section.
PILASTER: A r ectangular pillar attached, but pr ojecting fr om a wall, r esembling a classical column.
PITCH The degr ee of the slope of a r oof.
PORTICO: A r oofed space, open or par tly enclosed, for ming the entr ance and center piece of the
facade of a building, often with columns and a pediment.
PORTLAND CEMENT: A str ong, inflexible hydr aulic cement used to bind mor tar .
PRESSED TIN: Decor ative and functional metalwor k made of molded tin used to sheath r oofs,
bays, and cornices.
PYRAMIDAL ROOF: A r oof with four identical sides r ising to a centr al peak.
QUOINS: A ser ies of stone, br icks, or wood panels or namenting the outside of a wall.
RESTORATION: Retur ning a building to the exact for m and detail as it appear ed at a cer tain
point in
history.
RIDGE: The top hor izontal member of a r oof wher e the sloping sur faces meet.
RUSTICATED: Roughening of stonewor k or concr ete blocks to give gr eater ar ticulation to each
block.
SASH: The moveable fr amewor k containing the glass in a window.
SEGMENTAL ARCH: An ar ch whose pr ofile or r adius is less than a semicir cle.
SEMI-CIRCULAR ARCH: An ar ch whose pr ofile or r adius is a half-circle the diameter of which
equals the opening width.
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SHEATHING: An exter ior cover ing of boar ds of other sur face applied to the fr ame of the str ucture. (See Siding)
SHED ROOF: A gently-pitched, almost flat roof with only one slope.
SIDELIGHT: A ver tical ar ea of fixed glass on either side of a door or window.
SIDING: The exter ior wall cover ing or sheathing of a str uctur e.

SILL: The bottom cr osspiece of a window fr ame.
SPINDLES: Slender , elabor ately tur ned wood dowels or r ods often used in scr eens and por ch
trim.
STRETCHER BOND: A br ickwor k patter n wher e cour ses ar e laid flat with the long " str etcher "
edge
exposed.
SURROUND: An encir cling bor der or decor ative fr ame, usually at windows or door s.
SWAG: Car ved or nament on the for m of a cloth dr aped over suppor ts, or in the for m of a gar land of fruits and flowers.
TERRA COTTA: Decorative building material of baked clay. Terra cotta was often glazed in various
colors and textures. Terra cotta was widely used for cornices, inset panels, and other decorative façade
elements from circa. 1880 to 1930.
TRANSOM: A hor izontal opening (or bar ) over a door or window.
TRIM: The decor ative fr aming of openings and other featur es on a facade.
TURRET: A small slender tower .
VERANDA: A cover ed por ch or balcony on a building's exter ior .
VERGEBOARD: The ver tical face boar d following and set under the r oof edge of a gable, sometimes
decorated by carving.
VERNACULAR: A regional form or adaptation of an architectural style.
WALL DORMER: Dor mer cr eated by the upwar d extension of a wall and a br eaking of the r oofline.
WATER TABLE: A pr ojecting hor izontal ledge, intended to pr event water fr om r unning down
the face of a wall's lower section.

WEATHERBOARD - Wood siding consisting of over lapping boar ds usually thicker at one edge
than the other.
WROUGHT IRON - Iron that is rolled or hammered into shape, never melted.
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Resources for Information
Secretary of the Interior’s Standards
National Park Service www.cr.nps.gov/hps/tps
Madison, IN Residential Design Review Guidelines
A Field Guide to American Houses: The Definitive Guide to Understanding America’s Domestic Architecture by Virginia Savage McAlester
Design Guidelines for Raleigh, NC Historic Districts
Monroe, LA Design Review Guidelines
National Trust for Historic Preservation (www.preservationnation.org)
Wikipedia, the online free encyclopedia.
http://architecture.about.com
Images of America—Shreveport by Eric J. Brock
Photos for new construction: Vintage Township in Lubbock, TX
Architecture and houses illustrations and photos –Bing.com
Local Photographs taken from Highland Historic District—Neil Johnson
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